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1. DANCES 

1.1. CLASSICAL DANCES 

1.1.1. ABOUT INDIAN CLASSICAL DANCE 

¶ Indian classical dance, or Shastriya Nritya, is an umbrella term for various performance arts rooted in 
religious Hindu musical theatre styles, whose theory and practice can be traced to the Sanskrit text Natya 
Shastra. 

¶ As per the ancient treatises, dance is considered as having three aspects: natya, nritya and nritta.  
o Natya highlights the dramatic element and most dance forms do not give emphasis to this aspect today 

with the exception of dance-drama forms like Kathakali.  
o Nrityais essentially expressional, performed specifically to convey the meaning of a theme or idea.  
o Nritta on the other hand, is pure dance where body movements do not express any mood (bhava), nor 

do they convey any meaning.  

¶ To present nritya and natya effectively, a dancer should be trained to communicate the navarasas. These 
are: love (shringaara), mirth (haasya), compassion (karuna), valour(veera), anger (roudra), fear (bhayanak), 
disgust (bibhatsa), wonder (adbhuta) and peace (shaanta). 

1.1.2. MOHINIYATTAM  

¶ Mohiniyattam is the classical solo dance form of Kerala, performed by women. 

¶ It is interpreted as the dance of ΨaƻƘƛƴƛΩΣ the female form taken by Vishnu to kill 
Bhasmasura. 

¶ This dance form of Kerala was structured into the present day classical format by the 
Travancore Kings, Maharaja Kartika Tirunal and his successor Maharaja Swati Tirunal 
(18th -19th century C.E.). 

¶ References of Mohiniyattam can be found in the texts Vyavaharamala written in 1709 
by Mazhamagalam Narayanan Namputiri and in Ghoshayatra, written later by great 
poet Kunjan Nambiar.  

¶ Movements have been borrowed from Nangiar Koothu and female folk dances 
Kaikottikali and the Tiruvatirakali.  

¶ The hand gestures, 24 in number, are mainly adopted from Hastalakshana Deepika, a text followed by 
Kathakali. Few are also borrowed from NatyaShastra, AbhinayaDarpana and Balarambharatam.  

¶ It is characterized by graceful, swaying body movements with no abrupt jerks or sudden leaps. 

¶ It lays emphasis on acting, where the dancer identifies herself with the character and sentiments existing in 
compositions and expresses through hand gestures and facial expressions. 

1.1.3. KUCHIPUDI DANCE 

Why in News? 

¶ Kuchipudi earned a place in Guinness book of world records when 6117 dancers from all over the world 
performed together in a single show in Vijaywada. 

What is Kuchipudi dance? 

¶ This dance originated in Kuchipudi village, Krishna district of modern Andhra Pradesh. It was conceived in 
17th century by Vaishnava poet Siddhendra Yogi. 

¶ It begins with an invocation to Lord Ganesha followed by Nritta (non-narrative pure dancing), Nritya 
(narrative dancing) and Natya. 

¶ The dance is performed on Carnatic music where singer is accompanied by musical instruments like 
mridangam, violin, flute and tambura. 
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1.2. FOLK AND TRIBAL DANCES 

1.2.1. GOTIPUA DANCE (ODISHA) 

¶ Gotipua, a traditional dance form of Odissi folk in praise of Lord Jagannath.This dance form is said to have 
originated around the beginning of the 16th Century. 

¶ 9ǘȅƳƻƭƻƎƛŎŀƭƭȅΣ ΨDƻǘƛǇǳŀΩ ƛƴ hǊƛȅŀ ƳŜŀƴǎ ΨǎƛƴƎƭŜ ōƻȅΩΦ .ǳǘ ǘƘŜ ŘŀƴŎŜ ƛǎ ǇŜǊŦƻǊƳŜŘ ƛƴ ƎǊƻǳǇǎΦThe boys are 
recruited to learn the dance at a very young age, and undergo training until their adolescence, when their 
androgynous appearances begin to change. 

¶ When the Mahari (Female dancers in temples) dance form started declining, the male dancers continued the 
tradition by dressing up as the female dancers.  

¶ In Gotipua, the dancers themselves sing. 

1.2.2. CHHAU 

¶ Chhau Dance is one of the most renowned tribal martial dances of India. The dance is performed with a 
Mask, which gives it the name Chau (Chhaya means mask). 

¶ Chhau dance is a tradition from eastern India that enacts episodes from epics including the Mahabharata 
and Ramayana, local folklore and abstract themes. 

¶ Its three distinct styles hail from the regions of Seraikella, Purulia and Mayurbhanj, the first two using 
masks.  

¶ Chhau dance is intimately connected to regional festivals, notably the spring festival Chaitra Parva. 

¶ The dance is accompanied with loud beats and instruments like drum and marui. 

1.2.3. CHAAM OF SIKKIM MONASTERIES 

¶ Chaam is one of the forms of ritual dance of the Lamas, which features colorful masks and are held at 
various monasteries during the festivals. 

¶ Costumed Lamas with painted masks, ceremonial swords and sparkling jewels, leap and swing to the rhythm 
of drums, horns and music. 

¶ There are several types of Chaams like Singhi Chaam dedicated to the Mythical Lion,the Yak chaam 
dedicated to the Yaks. 

Singhi Cham 

¶ It is a masked dance of Sikkim, depicting snow lion ς the cultural symbol of the state. 

¶ The dancers are attired as snow lions, the guardian deity of the land as decreed by Guru Padamsambhava. 

1.2.4. BADHAI DANCE (BUNDELKHAND) 

¶ Badhai is one of the popular folk dance of MadhyaPradesh, which is very common in Bundelkhand region. 

¶ Badhai is performed to thank Goddess Shitala and seek her blessings. 

¶ This particular rhythm is known as Badhai from which this folk dance has acquired its name. 

¶ Animals also take part in Badhai Nritya and in many villages, mares (female horses) are seen at such 
performances. 

¶ The musical instruments used are Dhapla, Timki, Lota, Rantula& Algoja. 

1.2.5. PANTHI DANCE (CHHATTISGARH) 

¶ This dance form is a ritual of the Satnami community. The dance is very expressive in its depiction and is 
performed to the accompaniment of melodious songs. 

¶ It is mainly performed by the male dancers. The performance of this dance requires great flexibility and 
stamina as it involves various challenging steps. 

¶ The performers dance around a Jaitk-hamb set up for the occasion, to the songs eulogizing their spiritual 
head and reflects the Nirvana philosophies like those of Kabir, Dadu etc. 

¶ Traditional folk instruments are used which comprise of Mridanga and Jhaanj, drums are used occasionally. 
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1.2.6. PUNGCHOLOM (MANIPUR) 

¶ It is derived from martial arts and also the traditional Maibi Jagoi danceΦ LǘΩǎ ŀ ǘǊŀŘƛǘƛƻƴ ǇǊŀŎǘƛŎŜŘ ǎƛƴŎŜ ǘƘŜ 
seventeenth century. 

¶ The traditional costume consists of turbans,dhothis and a necklace made of tulsi seeds. 

¶ It is performed in Manipur during weddings, temple functions and even funerals. 

¶ A pung, (Manipuri name for DǊǳƳύΣƘŀƴƎǎ ŀǊƻǳƴŘ ŜŀŎƘ ŘŀƴŎŜǊΩǎ ƴŜŎƪΦ ¢ƘŜ ŘŀƴŎŜǊǎ ƧǳƳǇ ŀƴŘ ǎǿƛǊƭ ƘƛƎƘ ƛƴ ǘƘŜ 
air once the dance progresses. 

1.2.7. CHERAW (BAMBOO DANCE OF MIZORAM) 

¶ It is believed that the dance had existed way back in the 1st Century A.D., while the Mizos were still 
somewhere in the Yunan Province of China, before their migration into present Mizoram. 

¶ Men sitting face to face on the ground tap long pairs of horizontal and cross bamboo staves open and close 
in rhythmic beats. 

¶ Girls in colorful Mizo costumes of 'Puanchei', 'Kawrchei'. Vakiria' and 'Thihna' dance in and out between the 
beats of bamboo.  

¶ This dance is now performed in almost all festive occasions. Gongs and drums are used to accompany the 
dance.  

1.2.8. THAPETTA GULLU (ANDHRA PRADESH) 

¶ This is the dance form of the Srikakulam district of Andhra Pradesh. 

¶ In this dance more than ten persons participate, singing songs in the praise of the local goddess.  

¶ The dancers use drums, which are hung around their necks to produce varied rhythms.  

¶ Tinkling bells around the waƛǎǘ ŦƻǊƳ ŀ ŘƛǎǘƛƴŎǘƛǾŜ ǇŀǊǘ ƻŦ ǘƘŜ ŘŀƴŎŜǊǎΩ ŎƻǎǘǳƳŜǎΦ 

¶ Only men perform this dance traditionally. 

¶ The themes and the subjects are taken from the Ramayana and Mahabharata. 

1.2.9. RAUF (J&K) 

¶ It is one of the most popular traditional dances of Kashmir.  

¶ This beautiful dance form graces all the festive occasions, especially Id and Ramzan days.  

¶ The dance is performed by a group of women facing each other lined up in two lines and dressed in beautiful 
costumes.   

¶ The dance has simple footwork which also called as Chakri in local language. 

¶ The dance is often performed in spring season to celebrate good weather. 

1.2.10. KUD DANCE 

¶ It is a dance form popular in middle mountain ranges of J&K. 

¶ It is performed as a tribute to one of the most worshipped god in the state ς Devtas of Lok. 

¶ 20-30 members can perform together in this dance. 

1.2.11. JABRO DANCE 

¶ It is a community dance of nomadic people of Tibetan origin in high hills of Ladakh region. 

¶ It is performed by men and women as part of Losar (Tibetan New Year festival) celebrations. 

¶ Musical instruments involves ς flute and damian (guitar like stringed instrument). 

¶ The performance starts with lower tempo which goes on increasing and performed for hours especially in 
moonlit nights. 

1.2.12. MAYUR DANCE (U.P.) 

¶ It is a dance popular in the Braj region of Uttar Pradesh. 

¶ The Mayur or peacock dance is created from an episode in the love lore of Radha and Krishna. 

¶ Radha, pining for Krishna after a brief separation, decides to console herself by the sight of peacocks.  
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¶ He eventually yields to Radha's entreaties and himself appears in the guise of a peacock to dance with his 
beloved. 

1.2.13. RATHWA TRIBAL DANCE (GUJARAT) 

¶ The Rathwas, who dwell in Rath-Vistar, the hilly area of the southeastern part of Gujarat state, perform the 
Rathwa ni Gher dance on the occasion of Holi also known as Kavant festival. 

¶ The Gher (dance with music) performances begin on Dhulendi, which is, literally, 'the day of flying coloured 
dust'. 

¶ Both men and women perform the Gher together, in groups of 20 to 25.  

¶ Of all Rathwa dances performed on various occasions linked with the cycle of seasons, Rathwa ni Gher 
stands out as exquisite, colourful and spectacular.  

1.2.14. JAGOR FOLK DANCE OF GOA 

¶ Performed jointly by the Hindus and Christians, it is adance drama of Goa based on no continuous plot or 
narrativeto seek the Devine Grace for protection and prosperity of the crop. 

¶ [ƛǘŜǊŀƭ ƳŜŀƴƛƴƎ ƻŦ WŀƎƻǊ ƛǎ άƧŀƎǊŀƴέΦ ¢ƘŜ ǎǘǊƻƴƎ ōŜƭƛŜŦ ƛǎ ǘƘŀǘ ǘƘŜ ƴƛƎƘǘ ƭƻƴƎ ǇŜǊŦƻǊƳŀƴŎŜΣ ŀǿŀƪŜƴǎ ǘƘŜ ŘŜƛǘƛŜǎ 
once a year and they continue to remain awake throughout the year guarding the village. 

¶ Perni Jagor is the ancient mask dance ς drama of Goa, performed by Perni families, using well-crafted and 
painted wooden masks, depicting various animals, birds, super natural power, deities, demons and social 
characters. 

¶ Gauda Jagor, is an impression of social life that displays all the existing moods and modes of human characters. 

¶ The performance is accompanied by Goan folk instruments like Nagara/Dobe, Ghumat, Madale etc.  

1.2.15. YAK DANCE-ARUNACHAL PRADESH 

¶ The Yak dance is one of the famous mask dances of the Buddhist tribes (Mahayana sect) of Arunachal 
Pradesh. 

¶ It is performed during the Losar festival.  

¶ Individuals put on Yak costumes and masks and perform the Yak dance in order to honour the Yak. 

¶ The masked dancers represent the members of the family who are said to have discovered the Yak with the 
help of a magical bird hundreds of years ago.  

¶ The Yak is believed to be the symbol of wealth and prosperity. 

1.2.16. FOLK DANCES OF KARNATAKA 

¶ The Republic Day Tableau of the state of Karnataka showcased its folk dances. 

1.2.17. DOLLU KUNITHA 

¶ Dollu Kunitha is one of the variations of the Kunitha dance. The other being Suggi. 

¶ The dance is widely performed during the harvest season. 

¶ Mainly performed by the shepherd community (known as Kuruba), it involves dancing to the drum beats.  

¶ The songs used in this dance usually have religious and battle fervour. 

¶ Large drums are adorned with coloured clothes and hang around the necks of men. 

¶ The main emphasis is on quick and light movement of the feet and legs. 

¶ 5ƻƭƭǳ YǳƴƛǘƘŀ ŦƻǊƳǎ ŀ ǇŀǊǘ ƻŦ ǘƘŜ ǊƛǘǳŀƭƛǎǘƛŎ ŘŀƴŎŜǎ ƻŦ ǘƘŜ ŘƻŘŀǾņǎơǎ ƻŦ YŀǊƴŀǘŀƪŀΦ 

1.2.17.1. BAYALATA DANCE 

¶ It is a folk dance of Southern Karnataka which marks the end of harvest season. 

¶ It is a religious dance fused with drama and dialogues. 
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1.2.17.2. YAKSHAGANA DANCE 

¶ Yakshagana is a fusion of dance and drama.  

¶ Stories depicted from the epics of Ramayana, Mahabharata and Purana are performed on stage.  

¶ A narrator narrates the story along with musicians playing traditional instruments while actors enact the 
story.  

1.2.17.3. NAGAMANDALA DANCE 

¶ It is a night long ritual performed in the regions of Southern Karnataka.  

¶ It involves ritualistic appeasement of the serpent which is considered to be a symbol of fertility.  

¶ This dance form is performed by male dancers (called Vaidyas) who dress as female serpents (nagakannikas). 

¶ The dancers perform around a design painted on a sacred ground which represents the serpent spirit.  

1.2.18. GORAVA DANCE 

¶ Gorava dance or 'goravara kunita' is a dance form popular in northern Karnataka region. 

¶ It is performed by Goravas, tribe belonging to shiva-cult. 

¶ Goravas are singing tribe who narrates stories of deeper religious value. 

¶ Materials used in dance ς small dolu in one hand, flute in other, headgear made of bear hair. 

1.2.19. KARAKATTAM-TAMIL NADU 

¶ Also known as Karagam, this popular folk dance originated from Thanjavur and spread to the neighbouring 
areas.  

¶ It is a ritualistic dance involving acrobatics feats performed during the month of August. It is dedicated to the 
goddess of health and rain Mariamman. 

¶ It is performed by an individual or two persons. 

1.2.20. DEVARATTAM DANCE 

¶ It is a folk dance of Tamil Nadu performed by Kambala Nayaka community. 

¶ 5ŜǾŀǊŀǘǘŀƳ ƭƛǘŜǊŀƭƭȅ ƳŜŀƴǎ άŘŀƴŎŜ ƻŦ ƎƻŘǎέ ŀƴŘ ǇƻǇǳƭŀǊ ōŜƭƛŜŦ ƛǎ ǘƘŀǘ ƪŀƳōŀƭŀ ƴŀȅŀƪŀ ŎƻƳƳǳƴƛǘȅ ƳŜƳōŜǊǎ 
are descendants of gods or devas. 

¶ Musical instruments involved ς Urmi (double headed drum like instrument) long flute. 

1.2.21. HOJAGIRI-TRIPURA 

¶ It is a folk dance performed by the Reang clan of the Tripuri people. 

¶ It is performed during Hojagiri Festival (laxmi puja). Laxmi Puja is held on the following full moon night of 
Durga Puja.  

¶ The dance is performed only by women while the male members sing and play musical instruments.  

¶ The dancers use props like BALING, a wide circular rice cleaning article made of cane, a pitcher or kalash, a 
bottle, a household traditional lamp, a plain dish and a handkerchief.  

1.2.22. SAMMI DANCE 

¶ It is a folk dance of Punjab performed by Punjabi tribal women 

¶ The dancers are dressed in bright coloured kurtas with full flowing skirts (lehengas) and a silver hair 
ornament. 

1.2.23. LAVA DANCE 

¶ It is traditional folk dance of Lakshadweep 

¶ It is usually performed by male members (some of them carrying drums) 

¶ The dancers wear ς ǊŜŘ ǘǊƻǳǎŜǊΣ ǿƘƛǘŜ ǎŎŀǊŦ ŀǊƻǳƴŘ ǿŀƛǎǘΣ ōƭŀŎƪ ŀƴŘ ǿƘƛǘŜ ƘŜŀŘ ƎŜŀǊ ό Ψ.ƻƭǳŦŜȅƭŜΩ ŀǎ ƭƻŎŀƭƭȅ 
known) 

¶ The dance is similar to the Maldives folk - Maldive Bileh dhafi negun. 
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1.2.24. CHHAPELI FOLK DANCE 

¶ It is folk dance of Kumaon Uttarakhand. 

¶ It is performed by male and female together as lover and his beloved respectively. 

¶ It is performed on the tune of music from various instruments like hurka, manzira and flute.  
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2. MUSIC 

2.1. PANCHAVADYAM 

¶ Panchavadyam literally meaning an orchestra of five instruments, is a temple art form that has evolved in 
Kerala. 

¶ Of the five instruments, four τ timila, maddalam, ilathalam and idakka τbelong to the percussion 
category, while the fifth,kombu, is a wind instrument. 

¶ Panchavadyam is characterized by a pyramid-like rhythmic structure with a constantly increasing tempo 
coupled with a proportional decrease in the number of beats in cycles. 

¶ Panchavadyam is not related very closely to any temple ritual and permits a lot of personal improvisation. 

2.2. BEEN JOGI (HARYANA) 

¶ Jogis are traditional singers of Haryana who reflect many aspects of its folklore and culture. 

¶ They perform rich ballads, devotional songs, stories poems and even healing to some extent. 

¶ Their art is dying out and on the verge of extinction. 

¶ They perform with instrument called Beens which is also used by traditional snake charmers. 

¶ The performers normally wear saffron attires resembling those of saints or yogis.  

2.3. MANGANIAR (FOLK SINGERS OF RAJASTHAN) 

¶ Manganiyar is a small tribal community living in rural areas of western Rajasthan, mainly in three districts 
i.e. Jodhpur, Badmer and Jaisalmer.  

¶ Their songs are passed on from generation to generation as a form of oral history of the desert. 

¶ The special bowed instrument Kamaicha, played by the community is made of local material and looks as if a 
rudimentary one, but the musical patterns presented on it are very complex. 

¶ Apart from main playing strings, there are a few supporting or drone strings called Jhare or Jhare -ke-taar 
which rest on the main bridge, and are responsible for creating bigger sound. 

¶ Other instruments used by them are the Dholak and Khartaal. 

¶ Manganiyars present Ragas like Kalyani, Khamaichi etc. which have little or no resemblance with our classical 
Ragas. 

2.4. PANDAVANI (CHHATTISGARH) 

¶ It is a folk ballad form performed in Chhattisgarh and depicts the story of the Pandavas. 

¶ Traditionally it used to be performed by males but now females also perform it.  

¶ There is a lead artist and some supporting singers and musicians.  

¶ The lead artist narrates one episode after another and enacts the characters in the scenes to produce a more 
realistic effect. Occasionally, he also breaks out into a dance movement.  

¶ During the performance he sings along the rhythm produced by the ektara held in his hand.  

¶ There are two styles of narration in Pandwani; Vedamati and Kapalik 

2.5. KANIYAN KOOTHU 

¶ Kaniyan koothu is a ritual art form practiced during temple 
festivals in Tamil Nadu only by men.  

¶ It gets its name from the community that the artists come 
from. Kaniyans are a Scheduled Tribe.  

¶ It is at least 300 years old and can be traced back to 17th 
century. 

¶ Instrument: Magudam, or frame drum is the main 
instrument. It is made by fixing the new hide on the frame 
with a paste made from tamarind seed. 

Kaniyan tribe 

¶ The Kaniyan are a tribal community 
residing in Tirunelveli district of Tamil 
Nadu. 

¶ Their population is less than 750 and 
only around 200 persons are currently 
performing the art. 
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¶ The lead singer is called annavi and he leads this troupe. 

¶ It has very deep religious significance and is not just about entertainment.  

¶ The team never performs at weddings, deaths and functions at homes. 

¶ The performers receive no formal training; the singers pick up the songs and stories by listening to their 
fathers. 

¶ Kaniyan Koothu tells Puranic stories such as Markandeya and Harischandra Puranam and tales from Ramayana 
and Mahabarata, besides local dieties.  

2.6. MOHAN VEENA 

¶ Mohan Veena refers to two distinct Indian stringed classical instruments. 

¶ First kind is a modified Sarod created by the well know sarod artist Radhika Mohan Maitra and the other is a 
modified Hawaiian guitar created by Vishwa Mohan Bhatt. 

¶ .ƘŀǘǘΩǎ aƻƘŀƴ ±ŜŜƴŀ ƛǎ ŀ ƘƛƎƘƭȅ ƳƻŘƛŦƛŜŘ Ŏƻncord arch top played lap-style. 

¶ It has nineteen strings and is under tremendous tension. The total strings pull can be in excess of 500 
pounds. 

¶ Some variants of Mohan Veena include Chaturangui, Hansa Veena and Shankar Veena. 

2.7. Ȭ+! "/-ȭ $25- 

¶ Traditional drum of Khasi community in Meghlaya.  

¶ Prime Minister Narendra Modi tried his hand on the drum while on his visit to Meghalaya at the 65th plenary 
session of North-Eastern Council.  

2.8. KIRANA GHARANA 

¶ Kirana Gharana is one of the most prolific Pakistani and Hindustani Khayal gharanas. 

¶ The name of this school of music derives from Kirana or Kairana in Shamli district of Uttar Pradesh, which is 
the hometown of stalwarts like Ustad Abdul Karim Khan and Ustad Abdul Waheed Khan, who established 
this gharana. 

¶ It is considered the foremost in perfect intonation of notes or swara. The central concern of the Kirana style 
is swara, in particular precise tuning and expression of notes. 

¶ In the Kirana Gayaki, the individual notes (swaras) of the raga are considered not just random points in the 
scale but independent realms of music capable of horizontal expansion. 

¶ Most Hindustani musicians from Karnataka are exponents of kirana gharana, thanks to Ustad Abdul Kareem 
Khan (1872-1937). It has imbibed many features of the Carnatic tradition.  

¶ The border region along Karnataka and Maharashtra is famous for Kirana School of singing. 

2.9. BAUL TRADITION 

¶ The Baul are a group of people from West Bengal and Bangladesh. 

¶ Bauls are usually Vaishnava Hindus and Sufi Muslims. 

¶ They can often be identified by their distinctive clothes and musical instruments. 

¶ Though only a small fraction of the Bengali population, their influence on the culture of Bengal is 
considerable. 

¶ In 2005, the Baul tradition was included in the list of Masterpieces of the Oral and Intangible Heritage of 
Humanity by UNESCO. 

¶ Baul music  
o Its lyrics carry influences of the Hindu bhakti movements and the suphi, a form of Sufi song exemplified 

by the songs of Kabir. 
o Musical instruments used by them are ektara, dotara, khamak, duggi, dhol and khol. 
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3. PAINTINGS 

3.1. THANGKA PAINTING 

¶ The thangka is a traditional Tibetan form of religious art originating in India whose subject or subjects may 
include Buddha, bodhisattvas, meditational deities, great teachers, and mandalas. 

¶ Most thangkas are scroll paintings usually framed in colorful silk brocade and have a thin silk veil covering 
the front surface. 

¶ They are distinctively Tibetan, highly religious, and possess a unique art style of their own. 

¶ Although always religious in nature, Tibetan thangkas cover a wide range of subject matters. 

¶ Most of them are painted on cloth or paper. The white cloth is first mounted on a frame, and water-based 
colloid chalk is applied to the surface. Surface is polished with talc when dried.  

¶ Apart from this, there are thangkas, which are webs of embroidery, woven silk, silk tapestry, or appliqué. 
Embroidered thangkas are done with multi-colored silk threads. 

3.2. KANGRA PAINTING 

¶ Kangra paintings belong to the school of Pahari paintings that were patronized by the Rajput rulers between 
the 17th and 19th centuries. 

¶ Became widely popular with the advent of Jayadev's Gita Govinda, of which many extant manuscripts 
feature exquisite Kangra illustrations. 

¶ They portrayed incidents and scenes from the life of lord Krishna and other Bhakti themes. 

¶ Apart from female beauty, landscapes, countryside, rivers, trees, birds, cattle, flowers etc. are meticulously 
portrayed in these paintings. 

¶ The Kangra painters used colors made of vegetable and mineral extracts. They employed cool and fresh 
colors. 

3.3. KALAMKARI ART 

¶ The word is derived from the Persian words kalam 
(pen) and kari (craftmanship), meaning drawing with a 
pen.  

¶ Pedana town in Krishna district of Andhra Pradesh is 
known for its Kalamkari. 

¶ These paintings are made on cloth. It is hand painted as 
well as blocks printing with vegetable dyes applied on 
cloth.  

¶ The art of painting using organic dyes on cloth was 
popular in several parts of India, but this style of 
Kalamkari flourished at Kalahasti and at Masulipatnam.   

¶ This art is mainly related to decorating temple interiors 
with painted cloth panels, which was developed in the 
fifteenth century under the patronage of Vijaynagar 
rulers. 

¶ They are very durable and flexible in size and made according to theme. 

¶ Subjects are adopted from the Ramayana, the Mahabharata and Hindu religious mythology. 

Two distinctive styles 

¶ There are two distinctive styles of Kalamkari design - Srikalahasti style and Masulipatnam style of art.  

¶ The Masulipatnam style is influenced by Persian art. The motifs like trees, flowers and leaf designs are 
printed using blocks.  

¶ The Srikalahasti style flourished around temples with Hindu patronage thus has an almost religious identity, 
wherein the kalam is used for freehand drawing of the subject, and filling in the colours is done by hand. 
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3.4. MITHILA PAINTING 

¶ Also known as Madhubani painting, it is characterized by line 
drawing filled in with bright colours.  

¶ Painting is done with fingers, twigs, brushes, nib-pens and 
matchsticks. 

¶ Geometrical patterns are a characteristic feature.  

¶ The painting is done with mineral pigments.  

¶ Originally this painting was done on freshly plastered or mud 
wall.  

¶ For commercial purposes, it is now done on paper, cloth and 
canvas. 

3.5. BUNDI SCHOOL OF PAINTING 

¶ Bundi School of Painting is a Rajasthani style of Indian miniature painting that lasted from 17 the century 
towards the end of 19th century. 

¶ It existed in the princely state of Bundi and neighbouring principality of Kotah.  

¶ The Bundi School is characterized by a fondness for lush green vegetation, dramatic night skies and a 
distinctive way of depicting water with light swirls.  

¶ It has a close association with the Mughal style.  

¶ The Bundi Paintings emphasized on hunting, court scenes, procession, life of nobles, lovers, animals, birds 
ŀƴŘ ǎŎŜƴŜǎ ŦǊƻƳ [ƻǊŘ YǊƛǎƘƴŀΩǎ ƭƛŦŜΦ 

3.6. NATHDWARA PAINTING 

¶ Nathdwara Paintings refer to a school of artists that originated in Nathdwara in Rajasthan.  

¶ The Nathdwara School of Painting is a subset of Mewar School and is seen as an important school in 17th and 
18th century.  

¶ These paintings have different sub-styles, of which the Pichwai Paintings are the most popular. 

¶ Pichwai Paintings are cloth paintings hung behind the image of Hindu God, Shrinathji. 

¶ Pichwai paintings illustrate different moods of Lord Krishna.  

3.7. ROCK PAINTINGS DISCOVERED IN KONDANE CAVES 

¶ 40 rock paintings were recently discovered in the Kondane caves in Raigad district in western region of 
Maharashtra. 

¶ The images were found in both natural caverns and man-made caves. 

¶ An unfinished Buddhist chaitya and a vihara were found in two man-made caves in the group. A chaitya is 
Buddhist prayer hall with a stupa at one end. A vihara is a monastery. 

¶ The Buddhist rock-cut architecture found in these caves belongs to the Hinayana phase of Buddhism. 

¶ A striking image found was that of a mythical figure, perhaps a demon. Other paintings reflected everyday 
life and occupations such as hunting deer. 

¶ The style and articulation of these paintings suggest that they have been drawn during the late historical 
period of second century B.C. onwards. 
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4. MISCELLANEOUS ART FORM 

4.1. ALPANA FOLK ART 

Why in News? 

¶ INTACH (Indian National Trust for Art and Cultural Heritage) has joined hands with the Daricha Foundation to 
revive the lost fold art of Bengal ς Alpana.  

What is Alpana? 

¶ Alpana is a folk art of Bengal was mainly done on the floor and the walls of the house. 

¶ The painting was done with hands (fingers are the brush) and the paint is mainly a paste comprising of rice 
flour.  

¶ The motifs drawn are ritualistic images from mythology and scriptures.  

¶ Alpana was drawn by women of the house before the sunset. 

¶ It is considered to ward off evil spirits and was specifically drawn on special occasions such as festivals or 
weddings.  

4.2. ADIVASI ADIVIMB  

¶ It is a three day festival of tribal dance music and theatre organized by national school of drama. 

¶ Various performances associated with different regions were performed such as  
o Ghumura - odisha 
o Adi solung dancers - Arunachala Pradesh 
o Mishing bihu and gumrag - Assam 
o Hozagiri dancers - Tripura 

4.3. FRINGE FOLK ARTS 

4.3.1. BEHEROOPIYA  

¶ It was once a mode of entertainment for royals. 

¶ It is an art to entertain with alertness and wit, through impersonating someone, hazirjawabi. 

¶ This art is getting extinct. Only few people take it up and that too to use it for begging. 

4.3.2. KACHCHHI GHORI DANCE 

¶ It is a folk dance with origin in shekhawati region of rajasthan 

¶ It is performed by men on dummy horses. 

¶ It is performed on a beat of drums and fifes 

¶ These artists ƻŦ ŦǊƛƴƎŜ Ŧƻƭƪ ŀǊǘǎ ŀōƻǾŜ ŀǊŜ ŀƭǎƻ ƪƴƻǿƴ ŀǎ ΨaŀƛŘŀŀƴƛ YŀƭŀŀƪŀǊΩ ŀǎ ǘƘŜȅ ǇŜǊŦƻǊƳ ƛƴ ǘƘŜ ƻǇŜƴ 
without any need for a stage. 

4.4. JANGAM JOGI 

¶ Jangam jogi are folk musicians associated with region of Haryana, Punjab. 

¶ Jangam is a style of devotional music dedicated to lord shiva. 

¶ Their instruments are small and portable (being travellers) like dafli, khanjari, khartal. 

4.5. CHANNAPATNA WOODCRAFT 

¶ Channapatna is the heritage wooden craft of Karnataka. 

¶ It is used to make toys. These toys are safe for children as they have no shard edegs and no lead colours 
(only organic colours). 

¶ It has attained GI status under WTO. 

¶ /ƘŀƴƴŀǇŀǘƴŀ ŀƭǎƻ Ƙŀǎ LƴŘƛŀΩǎ ŦƛǊǎǘ ŎǊŀŦǘ ǇŀǊǘ. 
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4.6. KAI SILAMBAM 

¶ It is a traditional folk art of Puducherry. 

¶ It is closely related to art of kalaripayattu of Kerala and angampora of Sri lanka. 

¶ Silambam refers to bamboo staff (main weapon used in this style). 

¶ It is also practiced in Malaysia today. 

4.7. KOLKALI AND MARGRAM 

¶ Kolkali is a folk art performed in Kerela 
o It has been influenced by kalaripayattu 
o It has been revived by Syrian Christian communities of Kerela 

¶ Margam dance is also a folk dance from kerela 

4.8. KATHISAMU AND KARASAMU 

¶ It is a martial art of Andhra Pradesh, having origin in Vijaynagar Empire. 

¶ Kathisamuu and karasamu are name of weapons used in it. 

¶ Various weapons used are 
o knife fighting (baku samu) 
o sword fighting (katti samu) 
o stick fighting (kara samu)  

4.9. SANGODD 

¶ It is a festival celebrated in Goa during monsoon season on 29thjune. 

¶ The sangodd celebrations begins in the afternoon only after priests give blessings to sangodd and areca 
poles that fishermen use and grand feast mass in morning 

¶ Sangodd is the tying together of 2 boats representing binding of faith. 

4.10 . ROGAN ART 

¶ Rogan is an art of painting on fabric, with its origin in Persia and popular in India in Kutch region 

¶ In this art, organic colors such as vegetable pigments are used with castor oil base 

¶ The painting is done using a stick, a rod or a metal block.  

¶ The most frequently used colours are yellow, blue and red. 

4.11 . STATUE OF UNITY 

¶ It is being constructed in Narmada district of Gujarat as a tribute to Sardar patel 

¶ Lǘ ǿƻǳƭŘ ōŜ ǿƻǊƭŘΩǎ ǘŀƭƭŜǎǘ ǎǘŀǘǳŜ ǿƘŜƴ ŎƻƳǇƭŜǘŜŘΦ 

¶ The project is being executed by Sardar Vallabhbhai Patel Rashtriya Ekta Trust (SVPRET), the Special Purpose 
Vehicle (SPV) formed by the Gujarat government. 

4.12 . KANISHKA STUPA 

Why in news? 

¶ Pakistan government is urging to include Kanishka  stupa, in Peshawar, as 8th wonder of the world 

About Kanishka Stupa 

¶ It was established by Kushana king Kaishka in 2nd century AD. 

¶ It would be perhaps tallest building of ancient history. 

¶ Its Buddhist relics were transferred to Mandalay hill, Burma. 
 



 

17                                                                                 www.visionias.in                                                                      ©Vision IAS  

4.13. KUTIYATTAM 

¶ Kutiyattam is a form of theatre that originated in ancient India, dating back to about two millennia. It draws 
on the on the plays of the eminent Sanskrit dramatists of India. 

¶ It has been declared as άaŀǎǘŜǊǇƛŜŎŜǎ ƻŦ ǘƘŜ hǊŀƭ ŀƴŘ LƴǘŀƴƎƛōƭŜ IŜǊƛǘŀƎŜ ƻŦ IǳƳŀƴƛǘȅέ ōȅ ¦b9{/hΦ 

¶ Kutiyattam is a performed by a community of male actors called Chakyars and female performers called 
Nangiars, assisted by drummers called Nambiars, in theatre houses called Kuttampalams. 

¶ Kutiyattam represents a synthesis of Sanskrit classicism and reflects the local traditions of Kerala. 

¶ Actors undergo ten to fifteen years of rigorous training to become fully-fledged performers with 
sophisticated breathing control and subtle muscle shifts of the face and body. 

4.14 . BAZIGAR (ACROBATS OF PUNJAB) 

¶ They are a community among the Scheduled Castes of Punjab. 

¶ Originally nomads, they trace their origin to the Rajputs of Rajasthan and started to settle in the North West 
India in last 3 centuries. 

¶ Their main profession was making Bazis (jumps and somersaults), but now they are also into casual labour. 

¶ The economic condition is poor as the traditional profession is not sustainable. 

4.15 . KALARIPAYATTU (MARTIAL ARTS FROM KERALA) 

¶ Kalarippayattu is the indigenous martial art of Kerala and is known to be in practice for more than five 
hundred years. 

¶ It has been preserved for many centuries following the tradition of guru-sisya parampara. 

¶ It has three regional variants that are distinguished by their attacking and defensive patterns. 

¶ Kalaripayattu techniques are a combination of steps (Chuvatu) and postures (Vadivu).  

¶ A kalari in Tamil and Malayalam means the school or training hall where martial arts are taught.  

4.16 . BAHURUPIYA (MIMICRY ARTISTS FROM RAJASTHAN) 

¶ The term bahurupiya derives from the Sanskrit bahu (many) and rupa (form). 

¶ The practice of performing as a bahurupiya is now associated with Bhands, but formerly members of various 
castes, including Brahmans, practiced this art in villages as well as courts. 

¶ Central to the art of the bahurupiya is the ability to create convincing impersonations of identifiable types. 

¶ ! ōŀƘǳǊǳǇƛȅŀΩǎ ŘƛǎƎǳƛǎŜ ƛǎ ƪƴƻǿƴ ŀǎ ŀ ǾŜǎƘ όSanskrit for clothing or dress). 

4.17 . THANG TA (MARTIAL ART FORM OF MANIPUR) 

¶ The Meitis of Manipur practised a distinct martial technique called thang-ta, in which a Thang (spear) and a 
Ta (sword) are the primary weapons. 

¶ It is a way of life. The exercises, movements and the fighting methods are meant to instill discipline, boost 
self-confidence, safeguard women, respect elders or fight for the kingdom. 

¶ ¢ƘŜǊŜ ŀǊŜ ǿŜŀǇƻƴǎ ƭƛƪŜ ΨŀǊŀƳōŀƛΩ όŀ ǇƻƛƴǘŜŘ ǎƳŀƭƭ ǎǇŜŀǊ ǿƛǘƘ ǘǊŀŘƛǘƛƻƴŀƭ Ǉƻƛǎƻƴ ŦƛƭƭŜŘ ŀǘ ǘƘŜ ǘƛǇύΣ ΨǘƘŀƴƎΩ ŀƴŘ 
ΨŎƘǳƴƎƻƛΩ ŀƴŘ Ƴŀƴȅ ƻǘƘŜǊǎ ǿƘƛŎƘ ŀŘŘ ǇƻǿŜǊ ǘƻ ¢ƘŀƴƎ-ta.  

4.18 . MALLAKHAMB (MAHARASHTRA) 

¶ Mallakhamb as the name suggests is a pole used by wrestlers for practicing their skills in the game KUSTI.  

¶ But now days the trend has changed and it has got a special identity. Mallakhamb needs concentration, 
speed and flexibility.It is a good exercise to our body especially for backbone. 

¶ Earliest mention of Mallkhamb can be traced back to the 12th Century. 

¶ There are three ways in which mallakhamb may be performed ς on a fixed pole, hanging pole or rope. Three 
decades ago, pole mallakhamb gave way to the rope mallakhamb. 
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4.19 . NADA KUSTI 

¶ It is a traditional form of wrestling, deep rooted in the people of Mysore. 

¶ A sport that has had royal patronage since early 17th Century, Nada Kusti is very popular among those from 
the lower middle class and rural areas. 

¶ Today, the sport is no more than a form of rural entertainment confined to the Dasara festivities. 

4.20 . PHULKARI 

¶ The origin of this art can be traced back to the 15th century AD. 

¶ In it embroidery is done in a simple and sparse design over shawls and dupattas.  

¶ In some cases where the design is worked over very closely, covering the material entirely, it is called bagh (a 
garden of flowers). 

¶ The threads used were of a silk yarn called pat. 

4.21 . ZARDOZI 

¶ Zardozi is metal embroidery, which was used for the attire of royals. Persian terms Zar meaning gold and Dozi 
meaning embroidery. 

¶ It involves making elaborate designs, using gold and silver threads. Precious stones, diamonds, emeralds, and 
pearls are also used. 

¶ Uses: to adorn walls of the royal tents, scabbards, wall hangings and the paraphernalia of regal elephants and 
horses. 

¶ Zardozi embroidery work is mainly a specialty of Lucknow, Bhopal, Hyderabad, Delhi, Agra, Kashmir, Mumbai, 
Ajmer and Chennai. 

¶ In 2013 the Geographical Indication Registry (GIR) accorded the Geographical Indication (GI) registration to the 
Lucknow Zardozi, which is manufactured in areas in Lucknow and six surrounding districts of Barabanki, Unnao, 
Sitapur, Rae Bareli, Hardoi and Amethi. 

4.22 . CHETTINAD COTTON SARIS 

¶ Chettinadu saree was derived from Chettinadu, a small town in Sivaganga district of Tamil Nadu. 

¶ The traditional sari from Chettinad is called Kandanghi and is made of cotton.  

¶ The Chettinadu sarees are designed by incorporating checks of vivid colours - mustard, brick red, oranges, 
chromes and brown.  

¶ Checks and Temple borders are the traditional patterns of Kandanghi saree. 

4.23 . TANGALIA WEAVING 

¶ Tangalia weaving is a 700-year-old indigenous craft which uses a unique weaving technique comprising 
themes made up of 'danas' or beads ranging from a few dots to a more elaborate arrangement by using 
cotton or wool yarn.  

¶ It is only practiced by the Dangasia community in Surendranagar district of Gujarat. 

¶ Tangalia textiles are usually worn as a shawl and wraparound skirt by the women of the Bharwadshepherd 
community.  

¶ Tangalia shawl was given Geographical Indications recognition by the Central government in 2009. 

Dangasia community 

¶ The word Dangasia has been derived from the word Dang, meaning stick in the vernacular language, 
signifying the stick used by shepherds to herd their sheep. 

¶ The Dangasias follow Hinduism. They are believers in Chamunda Devi, a form of the goddess Parvati and 
celebrate Navratri. 

¶ They celebrate all major Hindu festivals like Holi, Diwali, Uttarayan and Janmashtami besides actively 
participating in other local festivals and fairs. 
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¶ They share a symbiotic relation with the Bharwads, where the latter provides wool and the former wove 
garments for them. 

4.24 . BIDRI CRAFT 

¶ It is a metal handicraft from Bidar district of Karnataka.  

¶ The craft originated in Persia and came to India in the 14th century. It flourished under 
the Bahamani dynasty.  

¶ In Bidri work, zinc is the primary metal used.  

¶ Bidriware is characterised by its black shine which comes from the special soil used. This 
is black soil found in Bidri. 

4.25 . THEWA CRAFT 

¶ Thewa is a unique art of jewellery making which involves embossing of intricately 
worked-out sheet of gold.  

¶ It originated about 400 years ago in the Pratapgarh district of Rajasthan. 

¶ The word Thewa comes from two words: Tharna meaning hammer and Vada 
meaning silver wire.  

¶ Its origin is attributed to the goldsmith Nathuji Soni who was conferred the title of 
Rajasoni by Raja Savant Singh of Pratapgarh.  

¶ The title and the craft have been passed down through generations. 

4.26 . JOGI TRIBAL ART 

¶ Jogi Art is tribal art form that hinges on lines and dots.  

¶ It is mostly done in black and whites; however the recent installation in the city of Jaipur is of vibrant 
colours. 

¶ It is practised by artists from Magriwada in Reodar tehsil of Sirohi district in Rajasthan. 

¶ Interestingly, now this tribal art form is just practised by a nuclear family 

¶ The Rajasthan government has installed Jogi Tribal Art Paintings across Jaipur in an attempt to make people 
aware and to keep the traditional art alive.   

4.27. KABADDI WORLD CUP 

Why in News? 

¶ India beat Iran in the finals of Kabaddi World Cup 2016 to win the third consecutive title. 

Kabaddi 

¶ Kabaddi is a contact sport that originated in ancient india.  

¶ It is known as sadugudu in Tamil Nadu, Kabaddi in Karnataka, Hadudu in Bengal, Bhavatik in Maldives, 
Kauddi in Punjab region and chedugudu in Andhra Pradesh. 

¶ There are mainly four forms of Kabaddi played in India: Sanjeevani Kabaddi, Gaminee style, Amar style and 
Punjabi Kabaddi.  

¶ The Kabaddi Federation of India was founded in 1950. 

¶ The sport received international exposure during 1936 Berlin Olympics.  
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5. TRIBES 

5.1. NYISHIS TRIBE OF ARUNACHAL PRADESH 

¶ They are the most populous tribe of Arunachal Pradesh numbering around 3 lakhs. 

¶ The Nyishi support themselves with a slash-and-burn agriculture and with hunting and fishing. 

¶ The most unique feature of the Nyishis is the cane helmet with the beak of the Great Indian Hornbilll worn 
by the males. 

¶ Rice is their staple food crop supported by fish. 

¶ They worship Aabhu Thanyi as their mythical forefather. 

¶ Traditionally they were hunters, but now with increasing awareness, they have become conservators of 
forests and wildlife due to their proximity to nature. 

5.2. TODA TRIBE 

¶ Spread:  isolated Nilgiri plateau of Southern India. 

¶ Small pastoral community with population range 700 to 900 during the last century. 

¶ The Toda have attracted a disproportionate amount of attention because of their unlikeness to their 
neighbours in appearance, manners, and customs. 

¶ The Toda lands are now a part of The Nilgiri Biosphere Reserve, a UNESCO-designated International 
Biosphere Reserve and is declared UNESCO World Heritage Site. 

¶ Their sole occupation is cattle-herding and dairy-work. 

¶ Religion: Centres on the buffalo 

¶ Threat:  Some Toda pasture land was lost due to agriculture by outsidersor afforestation by the State 
Government of Tamil Nadu. 

5.3. ASUR TRIBE 

¶ The members of the tribe live in Jharkhand, pockets of Bihar, West Bengal and a few other states.  

¶ The 2011 Census put the number of Asurs at 22,459 in Jharkhand and 4,129 in Bihar. 

¶ The Asurs claim to be descendants of Mahishasur, the buffalo-demon whom Goddess Durga kills after a fight 
lasting nine nights.  

¶ This ƳȅǘƘƻƭƻƎȅ ŎŜƭŜōǊŀǘŜŘ ŀǎ 5ǳǊƎŀ tǳƧŀ ƛƴ ƳŀƛƴǎǘǊŜŀƳ IƛƴŘǳƛǎƳΣ ōǳǘ ƻōǎŜǊǾŜŘ ŀǎ ΨaŀƘƛǎƘŀǎǳǊ 5ŀǎŀƛƴΩ 
among the Asurs, who hold a period of mourning during which they largely stay indoors. 

¶ Traditionally, they have been iron-smelters and slash burn cultivators. Thus, they have been nomadic. 

¶ According to one of the theories, the Magadh Empire benefited a lot from the weapons the Asurs made. 

¶ ¢ƘŜ ¦ƴŜǎŎƻ Ƙŀǎ ƭƛǎǘŜŘ ǘƘŜ !ǎǳǊ ƭŀƴƎǳŀƎŜ ŀǎ άŘŜŦƛƴƛǘŜƭȅ ŜƴŘŀƴƎŜǊŜŘέ ǿƛǘƘ ƻƴƭȅ тΣллл speakers left. 

5.4. BONDA TRIBE 

¶ The tribe lives in isolated hill regions of the Malkangiri district of southwestern Odisha, near the junction of 
Odisha, Chhattisgarh, and Andhra Pradesh. Their current population is 12,000. 

¶ They have almost no connection to the outside world. Only 6% are literate. 

¶ In Bonda society, the women enjoy a privileged position. 

¶ Girls largely marry boys who are at least five to ten years younger than them. Thus the girl looks after her 
husband as he grows up and in turn he cares for his older wife. 

¶ The number of women among the Bonda greatly exceeds the number of men. 

5.5. SIDDI TRIBE 

¶ The Siddi also known as Sheedi,Habshi or Makrani, are an ethnic group inhabiting India and Pakistan. 

¶ They are descendants of Africans from North-East and East Africa who were brought to India as slaves, 
soldiers or servants. The Siddi are descended from Bantu peoples from Southeast Africa. Some were 
merchants, sailors, indentured servants and mercenaries. 
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¶ Spread: Karnataka, Gujarat and Hyderabad in India and Makran and Karachi in Pakistan as the main 
population centres 

¶ Religion: Siddis are primarily Sufi Muslims, although some are Hindus and Roman Catholic Christians. 

¶ The Siddis of Gujarat live around Gir Forest National Park and Wildlife Sanctuary. 

5.6. JARAWA TRIBE 

¶ The tribes of the Andaman Islands ς the Jarawa, Great Andamanese, Onge and Sentinelese ς are believed 
to have lived there for up to 55,000 years.  

¶ Considered one of the most isolated people on earth, the Jarawa are a hunter-gatherer tribe that has lived in 
the dense forests of Andaman Islands completely cut off from the outside world.   

¶ However, with the increasing flow of outsiders, the Jarawas are facing the threat of extinction. Today, 
approximately 400 members of the tribe live in groups of 40-50 in chaddhas ς as they call their homes. 

¶ Contraceptive methods: contraceptive leaves known as Vachahi and Hatho are used. 

5.7. NARIKURAVA TRIBE 

¶ They have recently been included in the Scheduled Tribe category by the union government.  

¶ There is gradual change seen as they got the first engineer from their community recently. 

¶ Narikurava is an indigenous community from the Indian state of Tamil Nadu.  

¶ It is one of the most socially and educationally backward communities in India. 

5.8. KHASI TRIBE OF MEGHALAYA 

¶ Megalithic stone structures and iron implements dating back to pre-historic period have been found in the 
ridge spread over 1.5 km inRi-Bhoi district, Meghalaya.  

¶ Radiocarbon dating of the megalithic structures and tools indicates that Khasis made Meghalaya their home 
way back in 1200 BC.  

¶ This excavation at Lummawbuh is the first Neolithic site in Meghalaya. 
About Khasi 

¶ The Khasis are an indigenous tribe, majority of who live in the state of Meghalaya. 

¶ What sets this tribe apart from other tribes is that the descendants are recognized from the mother and not 
from the father i.e it follows the matrilineal system of society.  

¶ They practice shifting cultivation (JHUM) for their survival.  

5.9. JUANG TRIBE OF ORISSA 

Death of 19 Juang children in 3 months ŀǘƻǇ ǘƘŜ bŀƎŀŘŀ Ƙƛƭƭǎ ƛƴ hŘƛǎƘŀΩǎ WŀƧǇǳǊ ŘƛǎǘǊƛŎǘ Ƙŀǎ ǿƻƪŜƴ ǳǇ ǘƘŜ 
government to the problem of malnutrition in the tribe. 
Juang Tribe 

¶ Juangs are a tribal (Adivasi) group of people from the Munda Ethnic group. 

¶ They mainly reside in Keonjhar, Dhenkanal, Angul and Jajpur districts of Odisha. 

¶ They speak the Juang language which is accepted as a branch of Austroasiatic languages. 

¶ The tribe has been identified as Particularly Vulnerable Tribal Groups (PVTGs) 

5.10. HAKKA PIKKI 

Why in news? 

¶ Karnataka govt. decided to permanently rehabilitate the members of Hakki-Pikki community. 

About Hakki-Pikki community 

¶ This tribe is mainly found in the southern part of India and is semi nomadic in nature. 

¶ It is said that the tribal community has relations with the king Rana Pratap and are from the Kshatriya clan. 

¶ These tribes follow rules of Matriarchy and Endogamy is strictly prohibited. 
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¶ Their main occupation is hunting but they are showing more interest in agriculture and floral decoration. 

¶ They are well conversant in their local dialect Vahgri, Kannada, Tamil and Hindi and some also speak 
Malayalam and Telugu.  

¶ They celebrate various festivals like Diwali, shivaratri, Ugadi, Ganesh chaturthi and practice animal sacrifice. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 






















































